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The  School  of  Dance  is  a  supportive  and  friendly  home  for  all  those  who  love  to  study,  per- 
form, create,  and  watch  dance.  We  provide  a  dynamic  and  challenging  program  that  pro- 
duces graduates  who  have  acquired  the  self-discipline,  motivation  and  technical  skills  to 
merit  employment  by  the  best  dance  companies.  Our  graduates  are  prepared  to  choreo- 
graph their  own,  high  quality  works,  and  form  their  own  dance  companies  and  schools.  The 
training  is  also  directed  toward  developing  leadership,  creativity  and  rigorous  academic 
scholarship.  The  University  of  the  Arts  School  of  Dance  intends  to  be  the  country's  preemi- 
nent institution  for  the  celebration,  encouragement  and  support  of  dance  in  all  its  forms. 

For  information  about  additional  performances  and  events,  visit 
our  on-line  events  calendar  at  www.uarts.edu/go. 

Please,  no  photography,  video  or  sound  recording  is  permitted. 


Porgy  and  Bess  Concert 

A  Collaboration  between  the  Schools  of  Music  and  Dance 

aprii  21  and  22,  7:00pm 

Rhymetric 

Choreography:  Kim  Y.  Bears-Bailey 

Rumble  Ensemble  Director:  Marc  Dicciani,  Director,  School  of  Music 

The  RUMBLE  ensemble  examines,  rehearses,  and  performs  'found'  rhythmic  literature 
using  everyday  objects  and  created  instruments  all  played  in  a  non-traditional 
percussive  rhythmic  context.  The  goal  of  the  group  is  to  make  its  students  and  its 
audience  more  aware  of  the  rhythm  of  life  -  the  extent  to  which  rhythm  is  present  all 
around  us  and  the  sounds  and  objects  that  produce  those  rhythms.  The  educational 
goal  of  the  ensemble  is  to  provide  students  with  a  forum  for  creative  rhythmic  and 
sonic  exploration. 

Dancers:  Holly  Becker,  Shana  McCartney,  Joseph  Rivera,  Andrea  Siekavizza,  and  Kelli  Ventner 

Musicians:  Michael  Atkins,  jason  Chuong,  James  Dudas,  Robert  Green,  Michael  Harkness, 
Charles  Helm,  Colin  Keller,  Michael  Mahoney,  Philip  Pardell,  Benjamin  Smith,  Evan  Smoker 
Edwin  Wills,  turntable 

We  will  be  joined  by  students  from  the  Liverpool  Institute  of  Performing  Arts: 

Lisa  Clifford,  Louise  Cobb,  Emma  Foxall,  Nicky  James,  Adam  Kelly,  Timothy  King  ,  Christina 
Michael,  James  Parker,  Stacey  Pike,  Scott  Poley,  Aleksandra  Pomelova,  Catriona  Shenton, 
Elisabeth  Vik 

Static 

Choreography:  Ronen  Koresh 
Composer:  John  Vosbikian 

Dancers:  Lamar  Baylor,  Eric  Bean,  Jasmine  Forest,  Courtney  Greteman,  LIndsey  HashlguchI,  John  Luna, 
Monteece  Mask,  Cindy  Mora,  Jessica  Osborne,  Kelly  Powers,  Angela  Ramakis,  Joseph  Rivera,  Vincent 
Roach,  Ashley  Seldon,  Allsa  VanCort,  Zola  Williams 

Giant  Steps 

Directed  by  Curt  Haworth 

Music:  John  Coltrane,  "Naima"  section  arranged  by  Rick  Lawn,  Dean  of  the  College  of 
Performing  Arts    "Giant  Steps"  arranged  by  Evan  Solot  and  the  Transfusion  Ensemble. 
Choreography:  Curt  Haworth  in  collaboration  with  the  Dancers: 

Leah  Bock,  Jennifer  Cadden,  Brook  Chaffee,  Stephanie  Fagen.  Allison  Fargo,  Krystal  Frazao,  Christina 
Gesualdl,  Matthew  Hooper,  Maya  Johnson,  Marlah  Lewkowitz,  Elizabeth  Nichols,  Gretchen  PeruccI, 
Susan  Phllipp,  Emily  Price,  William  Robinson,  Molly  Root,  Christina  Stelgerwald,  Zachary  Svoboda, 
Katie  Umbehauer,  Alisha  Weinberg 

Musicians:  Transfusion  Ensemble,  Evan  Solot,  director 
Josh  Anderson  -  trumpet  Ian  O'Bierne  -  baritone  sax 

James  Moore  -  trumpet  Ross  Bellenoit  -  guitar 

Jarred  Antonacci  -  trombone  Emily  Newell  -  piano 

Wade  Dean  -  alto  sax  Matt  Cusack  -  bass 

Jeff  Carmi  -  tenor  sax  Matt  Iceman  -  drums,  percussion 

Phil  Pardell  -  drums,  percussion 


I 


I 


intermission 


Porgy  and  Bess  Concert  Ballet  By  George  Gershwin 

Arranged  and  Orchestrated  by  Robert  Russell  Bennett 
Musical  Director:  Jeffrey  Kern 
Choreography:  Scott  jovovich 

Introduction  •  Summertime  •  A  Woman  Is  A  Sometime  Thing  •  Gone,  Gone,  Gone  •  Overflow  • 
My  Man 's  Gone  Now  •  Promise  Land  •  /  Got  Plenty  ofNuttin '  •  Bess,  You  Is  My  Woman  Now  • 
Oh,  I  Can 't  Sit  Down  •  /  Ain  't  Got  No  Shame  •  It  Ain  't  Necessarily  So  •  I  Loves  You  Porgy  • 
Interlude  (Clara,  Clara)  •  There's  a  Boat  Dot's  Leavin'  Soon  For  New  York  •  Oh  Lord,  I'm 
On  My  Way 

Featured  dancers:  Porgy:  Joe  Bunn,  Bess:  Jennifer  Cadden,  Serena:  Mary  Glackmeyer 
Crown:  Alberto  Colon,  Clara:  Paige  Colas,  Sporting  Life:  David  Dillow  &  Darlen  Moore 
Jake:  Marvin  Millora 

Dancers:  Lamar  Baylor,  Holly  Becker,  Geoffrey  Bergold,  Leroy  Church,  Robyn  Cohen,  Joseph  Cotler, 
Nickisha  Cox,  Amy  Delassandro,  L'Orelia  Davis,  Danette  Deichman, Virgil  Gadson,  Elizabeth 
Glenndining,  Danielle  Grimm,  Allen  Harmon,  Lindsay  Hashiguchi,  Jennifer  Hurley,  Lisa  Kazmer,  Kara 
Kubacki,  Mary  Kutcher,  Jessica  Lange,  Mariah  Lewkowitz,  Jimmy  Manners,  Mandy  Marakowski, 
Sarah  Miller,  Amy  Novinski ,  Richard  Peebles,  Janine  Phillips,  Susan  Phillips,  Jonathon  Ponder, 
Jonica  President,  Kyle  Rivieccio,  Will  Robinson  ,  Erin  Royston,  Megan  Rumberger,  Mary  Ellen  Sharrer, 
Marisa  Signore,  Sade  Simmons,  Steven  Vaughn,  Kellie  Venter,  Michael  Williams,  Zola  Williams 

Vocal  Soloists:  Reggie  Pindell  -  Baritone,  Anne  Sciolla  ■  Soprano,  Paul  Spencer  Adkins  -  Tenor, 
Deborah  Prischmann-Gryniewicz  -  Soprano,  Nacey  Reynolds  -  Soprano,  LaTasha  Morris  -  Soprano, 
Andre  Webb  -  Baritone 


Chorus:  Lonnel  Benjamin,  Jeanette  Berry,  Candace  Bianchi,  Kyle  Biebel,  Christopher  Chambers,  Kyle 
Collier,  Dane  Cox,  Amy  Cutter,  Laura  Borucki,  Elana  Boulos,  Jami  Brenner,  Sarah  Burgess,  Martin 
Carpenter,  Laura  Corlin,  Michael  Corso,  Andrew  Cotto,  Samantha  D'Arienzo,  Joseph  DeCesaris, 
Michael  DeCastro,  Ronald  Dennis,  Maxime  Diament,  Janine  Diaz,  Philip  Diaz,  Nasir  Dickerson, 
Joshua  Driver,  Brittany  Edwards,  Erin  Egan,  Rebecca  Engelberg,  Auturo  Evans,  Vincent  Federici, 
Xavier  Fleming,  Charles  Flud,  Robert  Fox,  Riley  Godleski,  Justin  Gonzalez,  Jillian  Gottlieb,  Larry 
Griest,  Dogukan  Gungor,  Nancy  Heller,  Carly  Johnson,  Michiel  Kleykamp,  Tyler  Koontz,  Lisa  LaBella, 
Amber  Lashway,  Jon  Latona,  Margaret  Lee,  Monica  Lettner,  Ashleigh  Linkenheimer,  Charlotte 
Littlehales,  Joshua  Long,  Larissa  Lovejoy,  Ryan  Macken,  Colleen  McMillian,  LaTasha  Morris,  Joshua 
Neale,  Michael  O'Bryan,  Kanako  Omae,  Daniel  Palmieri,  Teresa  Pipito,  Gina  Polite,  Jeffrey 
Radigonda,  Lori  Reed,  Madonna  Refugia,  Clayton  Reilly,  Nacey  Reynolds,  Elizabeth  Ross,  Taylor  Roy, 
Matthew  Schlatter,  Suzanne  Spencer,  Pamela  Szell,  Kimberly  Thomas,  Brielle  Thompson,  Gem 
Thompson,  Jessica  Thompson,  Sasha  Tolstoshev,  Nicole  Tranquillo,  Koofreh  Umoren  Andre  Webb, 
Julie  Williams,  Michael  Wyatt,  Ben  Young,  Janie  Zeidel,  Lindsay  Zimmerman 

Orchestra:  Flute  i  -  Mike  Cemprola,  Flute  2  -  Ian  O'Beirne,  Soprano  Sax-  Jeff  Carter,  Bb  Clarinet  1 
-  Jon  Rees,  Bb  Clarinet  2  -  Michelle  Wall,  Bass  Clarinet  ■  Rob  Green,  Synth. 1  (Double  Reeds)  -  Margel 
Overton,  Alto  Sax  1  -  Nick  Trombetta,  Alto  Sax  2  -  Jeff  Carmi,  Tenor  Sax  1  -  Michael  Pracher,  Tenor 
Sax  2  -  Natalia  Espinosa,  Trumpet  1  -  Robert  Reustle,  Trumpet  2  -  Clayton  Reilly,  Trumpet  3-  Nick 
Ciardelli,  Trombone  1  -  Jarred  Antonacci,  Trombone  2  -  Michael  Eustace,  Trombone  3  -  Theodore 
Blohm,  Timpani  -  Samuel  Dent,  Percussion  -  Michael  Wyatt,  Andrew  Kruc,  Piano,  celeste  -  Linda 
Henderson,  Synth. 2  (high  strings)  -Dave  HartI,  Synth. 3  (low  strings)  -  Joshua  Long,  Contrabass  - 
Timothy  Lappin,  Robert  Whitt,  Craig  Thomas 


Spring  Dances 


april  27  and  28, 7:00pm 

Tribute:  Clyde  Michael  Hayes 

The  University  of  the  Arts  School  of  Dance  honors  the  late  Clyde  Michael  Hayes,  dancer, 
teacher,  costume  designer  and  choreographer.  A 1985  University  of  the  Arts  graduate  in 
Ballet,  Clyde  Michael  served  as  Director  of  Costumes  from  1990  through  2004.  Admired 
for  his  many  talents,  he  loved  dance  and  theater,  plants  and  gardening ,  and  cooking.  We 
will  miss  him  deeply. 


Mamidohma 

This  piece  expresses  the  pleasure  of  work  and  a  good  harvest.  Okinawa  has  a  beautiful 
natural  environment,  however,  it  frequently  suffered  the  effects  of  typhoons,  drought, 
famine,  and  war.  During  periods  of  affliction,  people  have  sought  solace  in  song  and 
dance  which  have  enabled  them  to  understand  and  coexist  with  nature  and  the  gods. 

Re-staged  by:  Takana  Kojima 

Music:  Sanshin  :  Hideki  Hanashiro,  Hayato  Kishimoto,  Hiromichi  Yokome,  HiroyaYokome 

Fue:  Tusnemi  Yoshiyama 

Koto:  Ayano  Arakaki 

Taiko:  Sanehito  Miyagi 

Costumes:  Okinawa  Traditional  Costume  Foundation 

Dancers:  Scott  Bartell,  Lauren  Bernard,  Kyle  Carney,  Haruki  Koyama,  John  Luna,  Summer  Phillips,  Andrea 
Siekavizza,  Zach  Svoboda,  Katie  Umbehauer,  Midori  Watanabe 


Rendezvous 

Choreography:  Christopher  L.  Huggins 

Assistant  to  Choreographer:  Kayoko  Amemiya 

Rehearsal  Director:  Kim  Bears-Bailey 

Music:  Rene  Aubrey 

Costume  Design:  Elena  Comendador 

Costume  Execution:  Elena  Comendador  &  Tina  Marie  Heinze 


Dancers:  Eric  Bean,  Jasmine  Forest,  Mary  Glackmeyer,  Lindsay  Hashiguchi,  Allen  Harmon,  Kaliegh  Jones, 
Marlayna  Locklear,  Dina  Sabb-Mitls,  Darian  Moore,  Cindy  Mora,  Eric  Morgan,  Michael  Prendergrass, 
Joseph  Rivera,  Ashley  Seldom,  Kelli  Venter 

The  New  Wave 

Choreography:  Brian  Sanders 

Music:  Bronski  Beat,  Depeche  Mode,  Eurythmics,  Tears  for  Fears 

Set  Design:  Pedro  da  Silva 

Dancers:  Holly  Becker,  Becky  Byers,  Brooke  Chaffee,  Michelle  DuVall, 
Christina  Jensen,  Lisa  Kazmer,  Kara  Kubacki,  Tara  Newman,  Elizabeth 
Nichols,  Kandace  Nunn,  Sara  Reardon,  Jilllanna  Richcrick,  Marcus 
Robinson,  Molly  Root,  Meagan  Rumberger,  Gary  Vaughn,  Valeen  Williams 


intermission 


Temps  Leve 

Choreography:  Andrew  Pap 

Music:  Handel-Schoenberg,  Concerto  for  String  Quartet  and  Orchestra, 

Movements  I  &  IV 

Costumes:  Michael  Clyde  Hayes  and  Tina  Heinze 

Dancers:  Steven  Boston,  Joseph  Bunn,  Jennifer  Cadden,  Paige  Colas,  Alberto  Colon,  Elizabeth 
Glendinning,  Danielle  Grimm,  Jennifer  Hurley,  Laura  Jenkins,  Kara  Kubacki,  Jessica  Lang, 
Sarah  Miller,  Amy  Novinski,  Erin  Royston,  MaryEllen  Sharrer,  Nicole  Yezzi 

Human 

Direction  and  Choreography:  Rennie  Harris 
Assistant  to  the  Choreographer:  Crystal  Frazier 
Music:  Body  and  Soul  volume  3 
Music  Edited  by:  Darrin  Ross  for  Bad  Boi  Productions 

Dancers:  Shani  Alston,  Kyle  Clark,  David  Dillow,  Kellie  Doherty,  Joi  Anissa  Favor, 

Victor  Lewis  Jr.,  Danielle  McGilligan,  Marvin  Millora,  Kellie  Moshen,  Greta  Pinyan,  Johnica 

President,  Gary  Vaughn,  Michael  A.  Weem 

Yes  We  Can,  "Can-Can" 

Choreography:  Molly  Misgalla  &  Wayne  St.David 

Music  from  the  motion  picture  soundtrack  of  "Moulin  Rouge" 

Vocals  for  "Your  Song"  performed  by:  Darian  Moore,  Senior  Modern  Major 

Music  Edited  by:  Max  Sainvil 

Dancers:  Amanda  Bay,  Lamar  Baylor,  Eric  Bean,  Melody  Boza,  Becky  Byers,  Zohar  Byrd,  Rosalia 
Chann,  Paige  Colas,  Anthony  Collela,  Ralph  Coppola,  Amy  D'Alessandro,  Jenna  Domin,  Samantha 
DuBoff,  Reco  Garrett,  Mary  Glackmeyer,  Lindsay  Harris,  Tony  Jackson,  Ashley  Johnson,  Ashley 
Kemp,  Kara  Kubacki,  Jessica  Lang,  Mariah  Lewkowitz,  Marlayna  Locklear,  Lyndsey  Makovsky,  John 
Luna,  Montece  Mask,  Shana  McCartney,  Melissa  Metro,  Marvin  Millora,  Darian  Moore,  Cindy  Mora, 
Christine  Mueller,  Laura  Muzerall,  Stephanie  Nale,  Janine  Negron,  Laini  Oliver!,  Ashley  Pangrass, 
Michael  Prendergast,  Angela  Ramakis,  Sara  Reardon,  Lindsay  Restaino,  Coco  Rivera,  Joe  Rivera, 
Vincent  Roach,  Marcus  Robinson,  Erin  Royston,  Charles  Russell,  Dina  Saab-Mills,  Sade  Simmons, 
Tricia  Stanley,  Alisa  VanCort,  Hope  VonSas,  Midori  Watanabe,  Meghann  Weaver,  Mike  Weems, 
Kristen  Welfel,  Valeen  Williams 


Spotlight  Dances 

i  z9,  7:00pm  and  april  30,  2;oopm 

Coppelia  (1884) 

Choreography:  Marius  Petipa 
Music:  Leo  Delibes 
Staged  by:  Eva  Szabo 

Principals:  Tara  Henderson  and  Alberto  Colon 

Corps  de  Ballet:  Ashley  Ayers,  Sandra  Davis,  Elizabeth  Glendinnlng,  Jessica  Lang,  IVIandy 

IVlarakowski,  Kelli  Venter 


Many  Worlds 

Choreography:  Silvanna  Cardell 

Music:  Ulrich  Sube,  Komposition  Mit  Elektronik 

Dancers:  Geoffrey  Bergold,  Meredith  Bove,  Lindsay  DeLoose,  Daniella  Galdi,  Jacklyn  Koch, 
Lauren  IVlathis,  Lauren  McLucas,  Jennifer  Mooney,  Katie  Richardson,  Catherine  Ross,  Andrea 
Siekavizza,  Rachel  Slater,  Rachel  Taylor,  Steve  Vaughn,  Midori  Watanabe,  Shelby  Weis,  Annie 
Wilson 


Drance 

Choreography:  Donald  T.  Lunsford  II 
Music-Olga  Tanon 

Dancers:  Ralph  Cappola,  Patrice  Caron,  Ani  Darcey,  Virgil  Gadson,  Natalia  Hill,  Stephanie 
Hilton,  Lindsey  LaFountain,  Jimmie  Manners,  Gregory  Marchetti,  Sharee  Marciano,  Stephanie 
MelitI,  Clarisa  Mejias,  Jonathan  Ponder,  Leslie  Silver ,  Meghan  Weaver,  Mike  Williams,  Valeen 
Williams,  Nicole  D  Yezzi,  Wing  Ho  Zeng 


Blue  Rondo  a  la  Turk 

Choreography:  Nicole  B.  Hockenberry 
Music:  Dave  Brubeck 


Dancers:  Ashleigh  Broadhead,  Justine  Capria,  joe  Cotler  Brian  Davis,  Sandra  Davis,  Samantha 
Duboff,  Anna  Hudgins,  Lyndsey  Makovsky,  Laura  Muzerall,  Stephanie  Nale,  Kevin  Raponey, 
Lindsey  Stapleton 


intermission 


Color  Coded 

Created  and  performed  by  the  Interarts  Ensemble,  directed  by  Andrea 
Clearfield  and  Manfred  Fischbeck. 

Choreography:  Emily  Hubler  and  the  dancers: 

Ashley  Amers,  Elle  Chyan,  Tony  Colella,  Katie  Richardson,  Andrea  Siekavuzza,  Hope 

Von  Sas,  Ashley  Wood 

Music:  Composed  and  performed  by  Liz  Boyde,  Nathan  Cooke,  Chukk  Hubbard, 

Gene  Orlando,  Angel  Sanchez,  Nora  Stepanitis,  Stephanie  Stoner 

Visual  Set :  Debora  Dias,  Madeleine  Koestner,  Carl  Rice,  Stephanie  Stoner 
Faculty  Adviser:  Jen  Goettner 


42nd  Street 


Words  by:  Al  Dubin 

Music  By:  Harry  Warren 

Original  Choreography:  Gower  Champion 

Staging:  Karen  Cleighton 

Musical  Direction:  Terry  Boyle  Greenland 

Rehearsal  Accompanist:  Artie  Sievers 

Backdrop  Technical  support:  Marissa  Favata 

Soloists:  Gabrielle  Barnett  and  Sara  Reardon 

Dancers:  Gabrielle  Barnett,  Marisa  Boyle,  Anthony  Colella,  Lindsay  DeLooze,  Kellie  Doherty, 
jenna  Domin,  Samantha  DuBoff,  Kaleigh  Jones,  Rayna  Kampanelas,  Lyndsey  Makovsky,  Eric 
Morgan,  Laura  Muzerall,  Stephanie  Nale,  Jessica  Osborne,  Richard  Peebles,  Michael 
Prendergast,  Sara  Reardon,  Trisha  Stanely,  Summer  Stephens,  Gary  Vaughn,  Colt  Weiss 


in  Between  Brinl<  and  Verge 

Choreography:  Ginger  Cox 

Music:  Iva  Bittova,  Bang  on  a  Can  (edited  by  Liz  Murdoca) 

Dancers:  Amanda  Bay,  Melody  Boza,  Becky  Byers,  Robyn  Cohen,  Alberto  Colon  Jr.,  Danille 
Catone,  Courtney  Gretemen,  Rayna  Kampanelas,  Lindsey  LaFountain,  Marvin  Millora,  Eric 
Morgan,  Sara  Reardon,  Coralis  Rivera,  Leslie  Silver,  Christine  Steigerwald,  Summer  Stephens 


Porgy  and  Bess  Concert 


When  George  Gershwin's  "Porgy  and  Bess"  premiered  In  1935  the  American  composer  Virgil 
Thompson  dismissed  it  as  "A  libretto  that  should  never  have  been  accepted  on  a  subject  that 
should  never  have  been  chosen  by  a  [composer]  who  should  never  have  attempted  it."  Yet, 
nearly  three-quarters  of  a  century  later,  that  work  has  become  a  staple  In  opera  houses  all 
over  the  world. 

"Porgy  and  Bess"  launched  the  careers  of  such  noted  performers  as  Leontyne  Price,  Todd 
Duncan,  and  William  Warfield.  Today,  classically  trained  African-American  singers  routinely 
choose  selections  from  Gershwin's  composition  as  audition  pieces,  and  songs  like 
"Summertime"  and  "It  Ain't  Necessarily  So"  are  familiar  even  to  listeners  who  know  nothing 
about  opera.  "Porgy  and  Bess"  has  also  enjoyed  success  outside  the  opera  world.  In  1959  it 
was  turned  into  a  well-received  feature  film  starring  Sidney  Poitier  and  Dorothy  Dandridge, 
and  a  1977  Broadway  revival  of  the  piece  won  a  Tony  Award. 

Born  in  Brooklyn  to  a  family  of  Russian  Jewish  immigrants  George  Gershwin  (1898-1937)  ini- 
tially seemed  unlikely  to  compose  anything,  let  alone  a  now-classic  opera  about  the  Gullah- 
speaking  descendants  of  African  slaves  living  in  the  Sea  Islands  off  Charleston,  South 
Carolina.  But  by  1926,  when  he  read  and  was  entranced  by  DuBose  Heyward's  novel  about 
such  a  community,  Gershwin  had  already  spent  more  than  a  dozen  of  his  28  years  in  the 
music  business.  This  Pulitzer  Prize-winning  artist  composed  scores  for  many  successful 
Broadway  shows,  plus  the  instrumental  masterpieces  "Rhapsody  in  Blue"  and  "An  American 
in  Paris."  With  his  older  brother  Ira  as  lyricist  he  also  created  the  music  for  several 
Hollywood  films  and  one  full-length  opera:  "Porgy  and  Bess." 

Gershwin  called  "Porgy"  a  folk  opera,  but  he  actually  composed  all  of  its  authentic-sound- 
ing spirituals  and  other  songs,  based  on  years  of  intensive  research  — including  a  summer 
spent  living  in  Charleston  and  visiting  the  Sea  Islands  to  familiarize  himself  with  local  culture, 
especially  traditional  music.  "Porgy"  had  its  debut  just  two  years  before  its  composer's 
untimely  death,  of  a  brain  tumor,  at  age  38. 

The  lead  male  role  in  "Porgy"  is  a  crippled  beggar  who  falls  in  love  with  a  drug-addicted 
woman  of  easy  virtue.  Because  of  this,  plus  the  extensive  drinking  and  gambling  that  occurs 
on  the  fictional  "Catfish  Row,"  and  the  fact  that  this  opera  was  created  by  white  men,  some 
black  performers— notably  Poitier  and  Warfield  — have  expressed  their  concerns  about 
appearing  in  "Porgy  and  Bess."  But  these  figures  aren't  caricatures:  the  seductive  drug  deal- 
er, "Sportin'  Life"  is  clearly  presented  as  a  villain;  Porgy's  loyalty  to  his  neighbors,  and  their 
respect  for  him,  are  paramount;  and  Bess  (who  is  transformed  through  Porgy's  love  but  ulti- 
mately succumbs  to  the  lure  of  big-city  life)  is  a  tragic  heroine  worthy  of  comparison  to  any 
other  in  the  operatic,  balletic,  or  literary  pantheon.  Nor  was  Gershwin  racist:  when  the  popu- 
lar singer/actor  Al  Jolson  expressed  an  interest  in  playing  "Porgy"  in  the  original  1935  pro- 
duction the  composer  refused,  despite  considerable  financial  pressure,  because  Jolson  was 
white.  Gershwin  actually  stipulated  in  his  will  that  "Porgy"  could  not  be  played  in  blackface. 

It  is  important  to  remember  that  "Porgy  and  Bess"  was  an  extremely  radical  work— an 
opera  that  used  elements  of  jazz,  at  a  time  when  the  classical  music  world  had  not  accepted 
the  legitimacy  of  jazz  as  an  art  form.  It  also  required  a  virtually  all-black  cast,  some  30  years 
before  the  beginning  of  the  modern  American  civil  rights  movement.  Ultimately,  however, 
what  is  most  important  about  "Porgy  and  Bess"  is  its  music— rich  and  varied,  heartbreaking, 
humorous,  and  tremendously  powerful. 

Program  Notes  by  Nancy  6.  Heller,  Ph.D. 
Liberal  Arts  Division 


artist  bios 


PAUL  SPENCER  ADKINS  is  an  accomplished  singer  of  opera,  sacred  music,  and  classical  jazz  fusion.  A  winner  in  the  First 
Luciano  Pavarotti  International  Voice  Competition,  he  has  performed  major  roles  by  composers  from  Verdi  to  Philip 
Glass  with  more  than  15  opera  companies  across  America.  He  has  also  been  a  guest  artist  with  symphony  orchestras  in 
Mexico,  Canada,  Great  Britain,  Italy,  Sweden,  and  the  U.S.:  in  addition  Mr.  Adkins  has  been  a  featured  solo  artist  on  sev- 
eral television  programs:  he  was  also  the  first  vocal  director  for  Peter  Nero  and  the  Philly  Pops  Voices  of  the  Pops.  He  is 
a  senior  lecturer  at  The  University  of  the  Arts. 

REGINALD  PINDELL  is  a  versatile  artist  with  extensive  U.S.  and  international  experience  in  musical  theatre,  opera,  and 
on  the  concert  stage.  He  is  a  graduate  of  the  Peabody  Conservatory  of  Music  and  the  Curtis  Institute  of  Music.  He  has 
appeared  as  a  featured  soloist  with  major  symphony  orchestras  based  in  Philadelphia,  Chicago,  Detroit.  Baltimore,  and 
Indianapolis.  He  has  also  sung  with  the  Ural  Philharmonic  Orchestra  in  Russia,  at  the  Beijing  International  Music 
Festival  and  as  a  soloist  at  the  Reims  Music  Festival  in  France.  Mr.  Pindell  has  performed  in  the  concert  version  of 
"Porgy  and  Bess"  with  conductors  including  Erich  Kunzel,  Peter  Nero,  and  Sarah  Caldwell.  In  addition,  he  has  appeared 
in  the  staged  version  of  "Porgy"  at  the  Academy  of  Music  in  Philadelphia  and  at  the  Deutsche  Oper  am  Rhine  in 
Dusseldorf.  Germany.  Mr.  Pindell  is  a  member  of  the  voice  faculties  of  The  University  of  the  Arts  and  the  Settlement 
School  of  Music. 

DEBORAH  PRISCHMANN  GRYNIEWICZ  has  sung  lead  roles  with  the  Pennsylvania  Opera  Theater  and  the  Piccolo  Opera 
Company:  she  has  also  been  an  oratorio  soloist  with  Musica  Sacra  and  the  Tucson  Symphony.  In  addition,  she  was  a 
featured  soloist  in  both  Broadway  and  Big  Band  shows  for  the  Carnival  Cruise  Line.  She  has  starred  in  musical  theater 
productions  at  the  Bucl<s  County  Playhouse,  the  Falmouth  |MAj  Playhouse,  and  Off-Broadway.  Ms.  Prischmann 
Gryniewicz  sings  regularly  with  Peter  Nero  and  the  Philly  Pops  Voices  of  the  Pops.  She  earned  an  M.M.  degree  in 
Opera/Vocal  Pedagogy  from  Temple  University  and  is  on  the  voice  faculty  at  The  University  of  the  Arts;  she  also  main- 
tains a  private  studio.  A  founder  of  jubilant  Voice  Ministries,  she  has  produced  four  albums  of  original  music  (see 
www.jubilantvoice.org)  and  worked  as  a  professional  studio  vocal  artist  for  several  labels. 

ANNESCIOLLA  holds  a  bachelor's  degree  in  Classical  Voice  Performance  from  The  Philadelphia  College  of  Performing 
Arts,  now  The  University  of  the  Arts,  where  she  has  been  on  the  voice  faculty  for  ten  years.  After  pursuing  further  study 
in  Austria,  Ms.  Sciolla  made  her  debut  with  the  Philadelphia  Orchestra  in  1992.  Since  then  she  has  also  been  a  soloist 
at  jazz  festivals  across  the  country,  as  well  as  a  frequent  guest  artist  with  The  Relache  Ensemble.  Acclaimed  in 
"Billboard"  magazine  as  "a  total  delight,"  her  first  album  on  Centaur  Records  ("Jerome  Kern:  Lost  Treasures")  was 
released  in  2000;  her  second  is  due  out  later  this  year.  Her  voice  has  appeared  in  a  Steve  Gutenberg  motion-picture 
soundtrack  and  she  was  recently  elected  to  the  Board  of  Governors  of  the  National  Academy  of  Recording  Arts  and 
Sciences. 

Philadelphia  native  SCOTT  JOVOVICH  is  a  dancer,  actor,  choreographer,  and  director  who  has  been  involved  in  every- 
thing from  ballets  to  Broadway  musicals,  nightclub  acts,  and  television  commercials.  He  was  a  principal  dancer  with  six 
different  ballet  and  modern  dance  troupes,  including  the  loffrey  Ballet  and  the  Lar  Lubovitch  Dance  Company,  plus 
groups  based  in  England  and  Korea,  jovovich  also  appeared  in  "Jerome  Robbins'  Broadway,"  "Fosse,"  and  numerous 
other  New  York  productions.  Locally  he  has  taught  at  the  Rock  School  of  the  Pennsylvania  Ballet,  at  his  own  school  (The 
Academy  for  the  Performing  Arts,  established  in  1991)  and,  since  2002,  at  The  University  of  the  Arts.  Mr.  Jovovich  also 
created  the  choreography,  plus  the  costume  and  set  designs,  for  The  University  of  the  Arts'  Spring  2005  production  of 
"Carmina  Burana." 

JEFFREY  KERN  is  a  professional  singer,  musician,  conductor,  musical  arranger,  music  director,  college  professor,  and  arts 
administrator.  At  The  University  of  the  Arts,  where  he  has  been  a  member  of  the  faculty  since  1991.  Kern  currently 
serves  as  Head  of  the  Voice  Department.  He  also  conducts  the  University  Chorus,  the  Handbell  Ensemble,  and  several 
small  vocal  ensembles,  when  he  is  not  acting  as  musical  director  for  productions  put  on  by  the  School  of  Theater  Arts, 
creating  vocal  and  orchestral  arrangements  for  myriad  groups,  or  teaching  courses  in  the  Vocal,  Piano,  and  Music 
Education  departments.  (In  1998  Kern  received  the  prestigious  Mary  Louise  Beitzel  Award  for  Distinguished  Teaching.) 
Between  1991  and  2000  Kern  conducted  the  Choral  Arts  Society  of  Philadelphia  (with  which  he  has  also  been  a  vocal 
soloist)  in  works  by  Beethoven,  Mahler.  Handel,  Ravel,  and  Kodaly,  among  other  composers.  In  addition,  he  has  served 
as  the  conductor  of  various  local  festival  choruses  and  church  choirs:  for  Peter  Nero  and  the  Philly  Pops  Kern  conducts 
both  the  12-voice,  professional  Voices  of  the  Pops  and  the  125-member  Pops  Festival  Chorus.  He  has  played  in  the 
orchestra  for  several  Walnut  Street  Theater  productions,  and  been  music  director  for  many  community  theatre  produc- 
tions. Kern  received  his  B.S.  degree  in  Music  Education  from  Lebanon  Valley  College  and  his  M.M.  in  music  education 
from  the  University  of  Michigan. 


guest  choreographers 


GINGER  COX  has  taught  in  Paris,  Japan,  Mexico,  Luxembourg,  Switzerland,  several  U.S. 
Universities,  with  the  Alvin  Alley  Arts/Education  Program,  the  Pennsylvania  Ballet  "Rock" 
School,  Dance  Masters  of  America,  and  continues  to  teach  abroad  regularly.  Recently  she 
completed  a  choreography  intensive  at  the  University  of  the  Arts,  in  Philadelphia.  She 
received  her  BFA,  in  Dance,  from  Temple  University,  has  been  teaching  dance  to  all  levels  of 
students  for  over  a  decade.  Featured  and  interviewed  on  Grand  Junction  Colorado's  channel 
10  News  as  an  "innovative,  inspiring  teacher/choreographer".  Ginger  choreographed  the  NIKE 
SHOX  video  for  the  Europe  and  South  East  Asia  market,  and  was  one  of  lo  chosen  to  present 
work  in  the  Elan  Awards,  honoring  Mr.  Lar  Lubovitch.  She's  choreographed  for  the 
Independent  film  "Reflections",  NJ  Nets  Dancers,  Dancers  Responding  to  Aids  (DRA) 
Remember  Projects,  Gowanus  Follies,  PMT  House  of  Dance,  the  "Hanayashiki"  show  in  Japan, 
Japanese  artist  Hiroko,  and  several  Japanese  productions.  She  founded  LINK  contemporary 
jazz  dance  company  to  break  down  the  barriers  between  traditional,  commercial  and  contem- 
porary jazz  dance  by  challenging  the  stereotypes  and  pushing  the  kinesthetic  and  conceptual 
boundaries  of  the  art  form.  LiNKexpresses  the  diversity  of  Ginger's  jazz  background  and 
presents  innovative,  fresh  concepts  of  jazz  dance  without  borders.  LINK  has  performed 
throughout  New  York  City  and  will  be  performing  this  summer  in  the  International  Dance 
Festival,  NYC,  and  in  the  Monterey  Dance  Festival,  CA.  Ginger  also  received  a  "Field  Artist 
Residency"  space  grant  from  The  Field,  NYC,  and  will  be  presenting  an  evening  of  her  work, 
summer  2006.  Some  of  her  performance  credits  as  a  dancer  include:  SNL,  Radio  City  Re-open- 
ing Event,  recording  artists  Lou  Bega  and  Hannah  Jones.  In  addition.  Ginger  is  an  ACE 
Certified  personal  trainer. 


RENNIE  HARRIS  (Artistic  Director,  Choreographer  and  Director)  is  well  versed  in  the  vernacular 
of  hip-hop  which  includes  the  various  techniques  of  B-boy  (misnomer  "break  dancing"), 
house  dancing,  stepping  and  other  styles  that  have  emerged  spontaneously  from  the  urban, 
inner  cities  of  America  like  the  North  Philadelphia  community  in  which  he  was  raised.  He  has 
brought  these  "social"  dances  to  the  "concert"  stage,  creating  a  cohesive  dance  style  that 
finds  a  cogent  voice  in  the  theater.  He  is  a  powerful  spokesperson  for  the  significance  of 
"street"  origins  in  any  dance  style.  Intrigued  by  the  universality  of  hip-hop,  he  seeks  inspira- 
tion from  other  forms  and  performance  art.  Since  the  age  of  15,  he  has  taught  workshops  and 
classes  at  many  schools  and  universities  including  University  of  the  Arts,  UCLA,  Columbia 
College,  and  Bates  College.  He  is  a  1996  recipient  of  the  Pew  Fellowship  in  the  Arts  for 
Choreography  and  has  received  awards  from  the  Pennsylvania  Council  on  the  Arts,  a  Pew 
Repertory  Development  Initiative  grant,  the  City  of  Philadelphia  Cultural  Fund,  and  1996 
Philadelphia  Dance  Projects  commission.  Harris  was  voted  one  of  the  most  influential  people 
in  the  last  one  hundred  years  of  Philadelphia  history  and  has  been  compared  to  twentieth- 
century  dance  legends  Alvin  Alley  and  Bob  Fosse.  He  was  also  nominated  for  the  Laurence 
Olivier  Award  and  has  been  recently  awarded  the  Herb  Alpert  Award  in  the  Arts.  His  group  of 
dancers  and  their  infectious  brand  of  movement  have  toured  around  the  globe.  At  39, 
Lorenzo  "Rennie"  Harris  is  atop  the  hip-hop  heap  -  its  leading  ambassador. 


CHRISTOPHER  HUGGINS  Since  his  departure  from  the  renowned  Alvin  Ailey  American  Dance 
Theater,  Mr.  Muggins  has  worked  as  a  dancer,  teacher  and  choreographer.  He  has  staged 
worl<s  in  numerous  venues  around  the  world  including  Japan,  Italy,  France,  Switerland, 
Norway  and  England.  Born  in  Boston,  Mr.Huggins  studied  under  Martha  A.  Gray,  Andrea 
Herbert  Major  and  Danny  Sloan.  He  attended  the  State  University  of  New  York  at  Purchase 
and  The  Juilliard  School.  After  graduating,  Mr.  Huggins  joined  the  Alvin  Ailey  company  where 
he  performed  and  toured  for  8  years.  Mr.  Huggins  presently  sets  Ailey  Ballets  under  the  aus- 
pices of  the  Ailey  estate.  Mr.  Huggins  has  appeared  as  a  guest  artist  with  Donald  Byrd/The 
Group,  Dallas  Black  Dance  Theater,  Oslo  Dance  Ensemble  (Norway),  Aterballetto  (Italy)  and 
the  International  Conference  of  Blacks  in  Dance.  He  was  most  recently  seen  as  a  featured 
performer  in  Debbie  Allen's  "Soul  Possessed"  and  the  Essence  Awards.  For  the  past  five 
years,  he  has  taught  at  PHILADANCO's  summer  intensive  program.  Mr.Huggins  is  presently 
on  staff  of  Ballet  ARTS  (NYC)  and  will  be  a  featured  teacher  for  Dance  Masters  of  America. 


TAKANA  KOJIMA,  from  Okinawa,  Japan,  is  a  visiting  guest  artist  at  the  School  of  Dance  this 
semester.  She  holds  advanced  degrees  in  Music  and  Dance  and  performs  with  a  traditional 
folkdance  ensemble  in  Okinawa.  She  has  toured  extensively  throughout  the  United  States, 
Canada  and  Europe.  Her  expertise  is  in  Ryukyuan  Dance.  She  is  a  professor  at  the  Okinawan 
Prefectural  University  of  Arts  in  Japan. 
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Susan  B.  Glazer,  Director 
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Faculty 

Ballet: 

Anastasia  Babayeva 

Christine  Cox 

Scott  Jovovich 

Andrew  Pap 

Michael  Sheridan 

Suzanne  Slenn 

Carole  Luppescu  SI<laroff 

Eva  Szabo 

Jazz/Theater  Dance: 
Peter  Bertini 
Karen  Cleighton 
Nancy  Kantra 
Ronen  Koresh 
Donald  Lunsford 
Molly  Misgalla 
Wayne  St.  David 

Modern  Dance: 

Kim  Bears-Bailey 

Zane  Booker 

Silvana  Cardell 

Jennifer  Johnson 

Joan  Myers  Brown, 

Distinguished  Visiting  Guest  Artist 

Manfred  Fischbeck 

Curt  Haworth 

Tracy  Inman 

Brian  Sanders 

Holly  Wright 

Tap  Dance: 
Karen  Cleighton 
Rochelle  Haynes 
Nicole  Hockenberry 
LaVaughn  Robinson  - 
Distinguished  Founder  of  the 
School  of  DanceTap  program 


African  Dance  -  Jeannine  Osayande 

Brazilian  Dance  -  Peter  Bertini 

Hip  Hop  -  Moncel  Durden 

Spanish  Dance  ■  Anna  Rubio 

Voice  ■  Terry  Greenland 

Dance  Composition  and  Improvisation  -  Manfred 

Fischbeck,  Curt  Haworth,  Wayne  St.  David,  Brian 

Sanders 

Business  of  Dance  ■  Elisa  Seeherman 

Music  Survey/Language  of  Music  -  Stephen  Jay 

Dance  Therapy  -  Elise  Tropea 

Dance  Education  -  Susan  Glazer,  Connie  Michael 

Yoga  ■  Nancy  Kantra 

Pilates  ■  Brie  Neff 

Dance  History  -  Nina  Bennahum,  Kathryn  Kearns, 

Catherine  Robert 

Dance  Notation/Theater  Functions/Music  - 

Peter  Bertini 

Pedagogy  -  Kathryn  Kearns,  Lester  Tome 

Senior  Production  -  Peter  Bertini,  Silvana  Cardell, 

Molly  Misgalla,  Carole  Luppescu  Sklaroff 

Costume  Director  -  Tina  Heinze 
Technical  Director,  Lighting  Designer  - 
Jay  Madara 

Accompanists 

Tom  Baust 
Larisa  Trump  Bell 
Hans  Boman 
Otis  Clark 
Noah  Farber 
Jim  Hamilton 
Asya  Haykin 
Rick  lannacone 
John  Levis 
Tom  Lowery 
Mike  Petrusko 
Irina  Priog 
Wesley  Rast 
Valentina  Slutsky 
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Costume  Designer:  Tina  Marie  Green-Heinze 
Ligliting  Designer:  Jay  Madera 
Stage  Manager:  Travis  Mesman 
Program  Cover  &  Design:  Jessica  Waters 


Discover  the  art  of  hip  hop  dance  for  the  first 
time,  or  sharpen  your  skills,  at  the  llladelph 
Legends  Festival.  Be  there  for  ten  days  studying 
with  the  experts  and  pioneers  of  hip  hop  dance. 
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This  year's  classes  will  be  at: 

The  University  of  the  Arts 
211  South  Broad  Street 
Philadelphia,  PA  19102 
July  16-26,  2006 

For  more  information,  go  to  www.illadelph.org 
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